THE     STAR-SPANGLED     MANNER
to find Lorelei standing in the middle of the Place
Vendome, and I read the sentence: 'If you turn your
back on a monument they have in the middle, you
can see none other than Coty's sign/ What a world
of observation is contained in that turning of the
back! Even the characters who make no appear-
ance at all are more vivid than many another author's
creations after one has read a whole volume about
their worst complexes* Miss Chapman (Mrs. Spof-
fard's nurse) never even comes on to the stage, and
yet I could write you a full-length biography about
her.
'Did you eliminate an immense amount of
material? Did you cut out and go on cutting out?
Did you write four pages in order to obtain a single
paragraph?' I asked her those questions in a vain
endeavour to discover the secret of her technique.
She shook her head, 'No. It's just like this. If
I'm limited to two hundred words, I can say any-
thing about anybody. If I have to use one thousand
words I feel speechless. It's as natural to me to com-
press as it is for other authors to overflow.'
'But that deliberate understatement. . / I in-
sisted. I turned round for a copy of the book and
found a sentence which had always seemed to me the
most masterly example of precis-writing in modern
literature. It concerns Lorelei's adventure with a
diamond merchant on the voyage home. I cleared
my throat, fixed Miss Loos with an eagle eye, and
read: 'So I met the gentleman, and we went around
quite a lot, but we had quite a quarrel the night be-
fore we landed. So I did not even bother to look at
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